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Designing Substantive Freedoms
Srishti School of Art Design and Technology is a small, private college

that is located in Bangalore, South India. Founded in 1996 by the Ujwal Trust-a not-for-profit
organization comprising only women professionals-Srishti is today both a vibrant commu-
nity of art and design practitioners, students and academic /research professionals, and a
hub of innovation and experimentation.
As the notion of the “Hybrid” is being critically examined this year at Ars Electronica 2005

it is important to note that as early as 1996 questions were asked within Srishti about the
relationship between material wealth, technological expertise/infrastructure and the abil-
ity to live as we like.
While Srishti is primarily an undergraduate college offering formal programmes in both indus-
trial and communication design, what is unique and valuable is its way of working. Aban-
doning conventional classrooms for the mess of the real world and using a combination of
studio labs and real-life based projects, Srishti continually strives to bring the complexity
of the real world into the institution.
Today, almost ten years from its inception, Srishti is proud to be recognized as an open commu-
nity working at the creation of critical art and design oriented pedagogies. In addition to
providing students with a strong foundation in practice & conceptual skills for successful
careers in art & design, Srishti has also chosen to engage at the cutting edge of new media
arts & technologies, and counterpoints this with addressing grassroots and development issues
simultaneously.

Design von Grundfreiheiten
Die Srishti School of Art Design and Technology, ein kleines Privatcollege in Banga-

lore im Süden Indiens, wurde 1996 vom gemeinnützigen Akademikerinnenverein Ujwal Trust
gegründet. Heute ist Srishti eine pulsierende Gemeinde von Künstlern und Designern,
Studierenden und Wissenschaftlern und ein Zentrum der Innovation und des Experimentie-
rens.
Im Hinblick auf die kritische Auseinandersetzung mit dem Begriff Hybrid im Rahmen der dies-
jährigen Ars Electronica sei darauf verwiesen, dass Fragen nach dem Zusammenhang
zwischen materiellem Reichtum, technischer Expertise/Infrastruktur und der Möglichkeit,
nach eigenen Vorstellungen zu leben, am Srishti-College bereits seit 1996 diskutiert werden.
Srishti ist in erster Linie ein Undergraduate-College, an dem Studienprogramme in den Berei-
chen Industrie- und Kommunikationsdesign angeboten werden. Von einzigartigem Wert ist
vor allem die Methodik. Die Unordnung der wirklichen Welt ersetzt den Unterrichtsraum;
durch die Kombination von Ausbildungslabors und realen Projekten soll die Komplexität der
realen Welt in den institutionellen Rahmen transportiert werden.
Heute, fast zehn Jahre nach seiner Gründung, ist das Srishti-College stolz darauf, als offene
Gemeinschaft anerkannt zu werden, die wesentliche pädagogische Methoden im Bereich Kunst
und Design entwickelt. Neben der Vermittlung von fundierten praktischen und konzeptu-
ellen Fertigkeiten für eine erfolgreiche Karriere als Künstler und Designer wirkt Srishti außer-
dem in der Kunst- und Technologiewelt im Bereich Neue Medien an vorderster Front mit, und
die gleichzeitige Befassung mit Grundlagenforschung und Entwicklungsfragen setzt einen
Kontrapunkt dazu.

Aus dem Englischen von Susanne Steinacher
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The Curatorial Concept
The word freedom has developed so many new connotations in contemporary

times. To many the notion of freedom is linked unambiguously to notions of national secu-
rity, and this world view has seen the emergence of a vast array of unfreedom-related tools
built around principles of surveillance and human distrust.
To others who build and regulate our unified and globalised financial world such as the WTO,
the NASDAQ or BSE, freedom implies free trade and a free market. This mind-set has resulted
in the creation of a set of parallel unfreedoms-notable amongst them is the regime of patents
and quotas.
Today, we have entered an era in which free does not always mean fair, in which human iden-
tity may soon become a matter of pure biometrics, and issues of culture and context continue
to be marginalized in favour of technology-created illusions of artificial human-ness. At this
point in time it is critical to re-examine what it means to be human.
The Srishti exhibit for Ars Electronica this year is titled TANA-BANA which translated liter-
ally means the warp and the weft and is evocative of the ideal of “integrating communi-
ties or societies.”
The exhibition will show how the success of a society can be powerfully articulated by the
freedoms enjoyed by the community-substantive freedoms that enhance their ability to help
themselves and influence their world. The exhibition moves from the expressions of
creative discontent of a young woman harassed on the streets of contemporary India to the
constructive dissatisfaction of current students with the art and design academy; from an
interactive installation highlighting the problems of living in a global IT capital to mapping
understanding of one’s own micro-environment. The exhibition also presents work centered
on the legacy of the 15th century Indian mystic, poet and weaver Kabir, as a path to weav-
ing the spirit of substantive freedom into contemporary society-the TANA-BANA.
In developing the curatorial concept for this exhibition, the twin themes of creative discon-
tent and constructive dissatisfaction were selected from Amartya Sen’s seminal work on the
quality of life and the importance of the notion of substantive freedoms in the context of
human development. However, during the design and development of the exhibition
content it was difficult to remain fixed within these twin thematic constructs. Some criti-
cal questions that arose during the exhibition design are posed here for the audience to mull
over:
• Are dissatisfaction and discontent expressive of similar human conditions? How are they

qualitatively different?
• Is it possible to express creative discontent in a manner that is different to constructive

dissatisfaction?
To us in Srishti these questions are vital and relevant given that we are located in the rapidly
globalizing city of Bangalore—where today a memetically constructed viral identity is being
created by the media and by the state and corporate sectors—that of a global IT City. These
new virally created identities create huge expectations for the national and transnational
communities that are gravitating here—not all of which are in sync with the creation of open
societies, creative communities or indeed of substantive freedoms.
At Srishti we do not take the view that high technology is the sole and primary driver of
new media arts & design. To push this idea further the exhibition chooses to weave and create
the fabric of substantive freedoms through the warps of culture and identity and the weft
of journeys, experiences and human feeling. In addition the primary physical material used
for the exhibition design is waste taken from advertising billboards. The graphic language
of urban advertising is “remixed” through a physical cross-weave process.
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Das kuratorische Konzept
Das Wort „Freiheit“ erhält gegenwärtig zahlreiche neue Konnotatio-

nen. Für viele ist der Begriff Freiheit nicht von nationaler Sicherheit zu trennen, wobei diese
Weltanschauung und die dazu erforderlichen Strategien des Misstrauens und die Überwa-
chungsmaßnahmen erst recht wieder Unfreiheiten schufen.
Für die Institutionen, die unsere vereinheitlichte und globalisierte Finanzwelt prägen und
regulieren, wie etwa die WTO, der NASDAQ oder die Börsen, impliziert Freiheit freien Handel
und freien Markt. Auch diese Ideologie ist wieder von einer Reihe von Unfreiheiten geprägt,
unter denen besonders die Herrschaft von Patenten und Quoten hervorzuheben ist.
Wir sind heute in eine Ära eingetreten, in der frei nicht immer fair bedeutet, in der die mensch-
liche Identität bald nur noch eine Sache der Biometrie ist und Fragen der Kultur und des
Kontexts mehr und mehr zugunsten der von der Technik geschaffenen Illusion einer künst-
lichen Menschlichkeit marginalisiert werden. Es ist heute wichtiger denn je, die eigentliche
Bedeutung von Menschlichkeit neu zu überdenken.
Die Ausstellung von Srishti für die Ars Electronica 2005 trägt den Titel TANA-BANA, was wört-
lich übersetzt „Kette und Schuss“ bedeutet und das Ideal der Integration von Communities
oder Gesellschaften evoziert.
Die Ausstellung zeigt, dass sich der Erfolg einer Gesellschaft primär an den Freiheiten able-
sen lässt, die eine Gemeinschaft genießt – jenen wesentlichen Freiheiten, die die Fähigkeit
zur Selbsthilfe und zur Gestaltung der eigenen Welt fördern. Die Ausstellung umfasst Äuße-
rungen kreativer Unzufriedenheit einer jungen Frau, die in den Straßen des heutigen Indien
belästigt wird, das konstruktive Unbehagen heutiger Studenten mit der Kunst und Design-
Akademie, eine interaktive Installation, die die Probleme des Lebens in einer globalen IT-Haupt-
stadt aufzeigt, und die Erfassung der eigenen Mikrowelt. Eine weitere Arbeit konzentriert
sich auf das Vermächtnis des indischen Mystikers, Dichters und Webers Kabir aus dem 15.
Jahrhundert, die den Weg aufzeigt, wie der Geist der Grundfreiheit in die heutige Gesellschaft
einzuweben ist – TANA-BANA.
Bei der Entwicklung des kuratorischen Konzepts dieser Ausstellung wurden die verwandten
Themen der kreativen Unzufriedenheit und des konstruktiven Unbehagens aus Amartya Sens
wegweisender Arbeit über Lebensqualität und die Bedeutung des Begriffs substanzieller Frei-
heiten für die menschlichen Entwicklung übernommen. Allerdings stellte es sich während
der konzeptuellen Arbeit am Ausstellungsinhalt als zunehmend schwierig heraus, sich auf
diese beiden Themenkonstrukte zu beschränken. Einige der für uns wichtigen Fragen
werden deshalb auch dem Publikum gestellt:

• Drücken Unzufriedenheit und Unbehagen ähnliche menschliche Empfindungen aus?
Inwiefern unterscheiden sich diese Begriffe qualitativ?

• Lässt sich kreatives Unbehagen auf eine andere Weise äußern als konstruktive Unzufrie-
denheit?

Für uns in Sristhi sind diese Fragen entscheidend, da wir in Bangalore leben, einer Stadt, in
der der Rhythmus der Globalisierung immer schneller wird und wo heute durch die Medien,
den Staat und staatliche Unternehmen eine sich memetisch reproduzierende Identität einer
globalen IT-Stadt geschaffen wird. Diese neuen, sich viral verbreitenden Identitäten wecken
große Erwartungen bei den nationalen und transnationalen Communities, die es hierher zieht.
Nicht alle harmonieren mit der Gründung offener Gesellschaften, kreativer Gemeinschaf-
ten oder eben der Grundfreiheiten.

CAMPUS
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Wir in Srishti sind nicht der Meinung, dass Spitzentechnologie der einzige und primäre Motor für
Medienkunst & -design ist. Um diese Idee weiterzuentwickeln, haben wir uns für den themati-
schen Leitfaden des Webens entschieden - wobei Kultur und Identität die Kettfäden und Reisen,
Erfahrungen, menschliche Empfindungen die Schussfäden des Gewebes der Grundfreiheiten bil-
den. Das Rohmaterial, das für die Gestaltung der Ausstellung verwendet wurde, besteht in erster
Linie aus Fragmenten von Plakatwänden. Die grafische Sprache der städtischen Werbung wird
neu verwoben und in einem Remix präsentiert.

Aus dem Englischen von Martina Bauer

Theme 1: Constructive Dissatisfaction-Dissemination 
of Learning and Knowledge

This theme explores issues pertaining to learning and pedagogy. In
particular all the exhibits explore in different ways and in different milieus issues associ-
ated with notions of access, mobility, permeability and exchange within and without the
formal academy.

Synchronisations II
Students: Umang Bhattacharya, Nishita Kavadia, Divya Viswanathan,
Priyanka Dilip 
Advisors: Michael Coburn, Geetha Narayanan, Amphat Varghese and 
Arvind Lodaya

This exhibit has built on a major international research project initiated by the Austrian-
born artist and curator Clementine Deliss called the Future Academy. In February 2004 over
60 young students of art, architecture and media arts met in India for a unique think-tank
called Synchronisations. Some of the initial propositions made by the students from India
to the visiting students covered a wide range of contexts ranging from issues of inclusion
and exclusion to the politics of the academy; from the creation of cultural reservoirs to the
academy as mobile and self-destructing; from contests relating to the economy and the cost
of learning to notions of information as currencies of exchange.

This current project, including the
development of this exhibit, has been
funded by Ford Foundation India.
Displayed is the final diploma project
of four students who participated in
Synchronisations. Through a series of
scenarios and working proto-acade-
mies of the future, they examine the
issues surrounding the ownership and
legitimacy of academic knowledge
through mechanisms of citation and
quotations.

TANA-BANA—The Exhibition

287



288

Rustle TV
Students: Arathi Parthasarthy, Ishan Ghosh, Nupur Mathur, Siddharth Muthyala,
Pratima Kalmadi, Navin Kumar, Arshiya Naina, Pallavi Agarwala, Nomita Khatri,
Khusrav Writer
Advisors: Shaina Anand, Qusai Kathawala, Michael Joseph, Ramesh Kalkur,
Jasmeen Patheja

In November 2004 as part of “FORCE!”, an inter-
national new media arts festival, students from
Srishti, led by Shaina Anand, filmmaker and media
artist from Mumbai (chitrakarkhana.net) and in
collaboration with other artists researched, filmed,
programmed and broadcast a TV channel, all
within the confines of this almost 100-year-old
market in three weeks. The enclosed market
presented a “microcosm” of the real world. Over
this was forced an idealistic “utopia”. Commerce,
authorship, and ego were absent as the group
performed and worked in the service of the
community—who, for a short time, had a high level

of participation and control over their media.
As opposed to the customary behavior of TV networks, for example, who “shoot and run”,
this project involved a constant and open interface with the “subjects”. For one, they were
also the primary audience. Rustle TV used a variety of tactical techniques and technologies
remixing, MP3s, Live TV- jamming, cheap analog video mixers, DV cameras-to achieve its goals.
Interestingly no advertising was generated for the over 200 shops in the market even though
this service was available. An innovative 3-screen in-sync documentation presents the phys-
ical and programmatic breadth of this project.

Fifteen Days
Students: Umang Bhattacharya, Divya Viswanathan,
Smriti Chanchani, Shashwati B., Thomas Abraham,
Rajesh Narasimha, Shruti Shashidhar, Archana Bellani,
Shreya Cariappa
Conceived and directed by Industrial Designer and
Founding Faculty of Srishti-Poonam Bir Kasturi

The powerful film made with a simple camcorder works
at many levels and asks some very critical questions: Are
artisans artists? Should they be given the same oppor-
tunities and freedoms as artists? What is the nature of the relationship between the state
and the craft communities? Do crafts communities provide learning opportunities to
design students or is it the other way around? Where should the academy place its teach-
ing and learning opportunities-in the classroom or in the real world? What does a crafts person
perceive as value from designers? Can design knowledge and traditional knowledge collab-
orating together achieve anything at all, and if so, how?
Many unfreedoms are exposed in this film which questions learning and knowledge
creation in a very fundamental manner.

TANA-BANA—The Exhibition CAMPUS
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Ruminations
Conceived and produced by Film-maker and Faculty Michael Joseph 
with Amphat Varghese.

As part of its first serious critique of the inclusion of, need and role for New Media Arts within
its formal curricula, Srishti organized in November-December 2000 “FORCE!”, an international
new media arts festival. This festival brought together New Media Arts practitioners, theo-
rists, faculty and students in a series of collaborative workshops to explore sonic art and
soundscapes, sensors and interactive installations, street TV, wireless radiophony, multime-
dia performance and web-based archival. The festival ended with a seminar on the prospects
of New Media Arts pedagogies in the contemporary Indian scenario. Ruminations is a reflec-
tive video work on New Media practices and pedagogies in the context of the art and design
institution.

Theme 2: Creative Discontent:
Mapping Perceptions and Problems-Past and Present

The city of Bangalore is unique in that it is growing in a fast, unplanned and problematic
manner. Set against this backdrop of continuous change are four projects that examine what
this change means in a personal context. The neighbourhood, the body, the informal econ-
omy within an IT city and the past are sub-themes within this section.

The Lowlands Project
Alumnus: Vaibhav Bhawsar
Advisors: Ashok Sukumaran, Ayisha Abraham,
Sanjit Sethi, Shuchi Grover, Geetha Narayanan

The Lowlands are marginalized micro-territories
that often complement the order of the urban
within which they are built. The Lowlands embody
physical characteristics and relationships that reflect
the affective, cultural, economic and political states
of the people who live in them. The Lowlands Project
attempts to locate and assess the presence of these
“low-lying” areas. The maps and data sets presented
here challenge the customary Cartesian, static order
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of the “base map”. They show dynamic and evolving relationships between the Lowlands
and other, easier-to-see parts of the Global Map.
The Lowlands Project developed as an investigation into alternative mapping practices by
Vaibhav Bhawsar. In his diploma project in late 2004 Vaibhav continued his forays into site-
specific art. He developed his own opinions about mapping and geo-located information
systems and then began a series of drifts in his own neighbourhood, Yelahanka.

Blank Noise II
Alumni and Research Associate: Jasmeen Patheja

Blank Noise began as Jasmeen Patheja’s personal
reaction to “eve teasing” or sexual harassment in public
spaces. Since then, with support from Srishti and a
fellowship from Sarai, it has grown into a multi-
dimensional project that proposes active and media-
specific ways of confronting this issue. The first phase
of Blank Noise evolved from a series of workshops
exploring the public/private identities of nine young
urban Indian women. In this “victimhood” phase,
Jasmeen created a video work that took off from TV news and the newsreader. For this exhi-
bition, in addition to the video, she creates a newspaper, built around ideas of newsworthi-
ness, testimonials, and images of “perpetrators.”
In a more recent phase, Jasmeen has been involved in performance and active confronta-
tions in public spaces. Also documented and exhibited here are several of her approaches,
the connection she builds between clothing and performance, and the way in which she uses
the internet as a site for building collaborations and exchanging strategies.

Hinges On
Tactical Media Lab: Thomas Abraham, Umang Razdan Bhattacharya, Priyanka Dilip,
Ishan Ghosh, Ramyah Gowrishankar, Pratima Kalmadi, Nishita Kavadia, Siddharth
Muthyala, Hidish Singh, K.T. Thomas and Divya Viswanathan
Led by: Manu Luksch and Mukul Patel (ambientTV.NET)

In Bangalore, as in other places, mainstream
multinational branded markets run parallel
with thick networks of informal economies.
This provides a large and very interesting
space to explore, and to ask questions about
access, distribution and regulation of products
and systems. The employment and revenue
generated in informal economies is significant,
making the issue of regulation a particularly
pertinent one. There is no one story. This
installation brings together the voices, opin-

ions, and concerns of a wide range of people in a single space, where they can be in dialogue
with one another, to create a multi-layered and multi-dimensional narrative. An added layer
is that of visual reinterpretation and fragmentation, which creates voids in the otherwise
closed discourse, and makes room for interaction, interpretation and reflection.
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Mapping Devanahalli
Students: Second year students of Srishti
Led by the team from CSDMS New Delhi with faculty Arvind Lodaya, Ramesh Kalkur

Devanahalli is known in history as the birth-
place of Tipu Sultan, the “Tiger of Mysore”.
However, in recent times it has become
widely known as the site for the construction
of Bangalore’s new international airport.
The proposed airport, designed & built by a
private consortium, is reportedly to be
modelled on Zurich airport, and media
reports state that it will be able to handle up
to four times the present traffic of London's
Heathrow airport. The airport has been sited
on prime agricultural land, and has already
triggered a frenzy of real estate activity, in
anticipation of a boom.
The students undertook a number of locative
media & participatory mapping projects constructed around some evident and not-so-evident
issues & concerns regarding Devanahalli’s imminent transformation-from matching new jobs
to educational opportunities to a children's map of the town to the design of a tourist map
highlighting the heritage embedded in the town. Their findings are presented in this exhibit.

Straight 8
Media Artist and Faculty: Ayisha Abraham

Straight 8-A Portrait of Tom D’aguiar is an attempt to
revisit a collection of home movies that date back to the
1940s, in and around Bangalore city. This film is neither
a documentary chronicling a life, nor entirely without
narrative. The home movies collected here exist as
fragments. Slices of differentiated reality come to life,
without a beginning or end. The protagonist in the final
lap of his life remembers with precision, procedures and
techniques many of which are rarely referred to in
today’s digital age.
Yet, Straight 8 is not just a nostalgic film about amateur
filmmakers and their technology. It intends to explore
the creative expressions of ordinary people, at a time
when technology was not easily available and techno-
logical/chemical processes were often clumsy. It looks
at how technology is domesticated, and improvised with,
as imagination and desires evolve with the many shifts
witnessed in the modern world.
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Theme 3: The Spirit of Freedom:
Journeys

This third theme for the exhibition is curated around two journeys. The
first is a personal narrative of a young artist who looks at his father as his inspiration and
the second is a collective journey of artists and students as they search for the meaning of
substantive freedoms through the work of the 15

th century mystic poet Kabir.

Well Basically, this is about Thomas Jacob
Alumnus: Anup Mathew Thomas

Anup Mathew Thomas’ diploma project is a
personal journey in which he looks at his father’s
life, both personal and professional, within the
framework of photo-documentary. The photo-
graphs shown in this exhibition were produced
over nine months; most of them are shot in Kerala,
the others in Tamil Nadu and the United Kingdom.
“While doing these stories, I’ve come to realise that
there is an element of unfamiliarity that creeps in
when documenting people you know. This body of
work on my father is an exercise to enter into the
realm of the private, while trying to be unobtru-
sive. My father has been a good subject, a willing participant who wasn’t affected by my
presence-he ignored me.”
The photos are intimate and revealing portraits of family life.

The Life of Words—Work in Progress
Artists: Shabnam Virmani, Rumah Rasaque

It happens sometimes that a poet
disappears into his words. His words
acquire a life of their own. They journey
for over 600 years, through quotation
and song. They enter new bodies and
minds. Inhabit new dialects. Jostle with
each other and their contexts, creating
meanings, new and old ...
Artist-in-residence Shabnam Virmani is
working on a three-year multi-faceted
project exploring the evolving expres-
sions of the 15th century Indian mystic
saint-poet Kabir: traverse diverse
geographic, cultural and religious land-
scapes, exploring not so much the
historical Kabir, but rather his appropri-
ations into different frameworks in
contemporary society. In this project,
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she is supported closely on research and concept by Hindustani Music exponent and
artiste Tara Kini.
At Ars Electronica, glimpses of work-in-progress are put up in The Life of Words, an immer-
sive exhibit in which viewers are surrounded by the words of Kabir. They may respond intu-
itively to any poetic phrase, reach out and enter its world ... encountering, through snatches
of text, image, audio and video, a few ways in which these words live their lives in our contem-
porary worlds.

JOURNEYS WITH KABIR—THE STUDIO LAB

The Kabir Lab interdisciplinary studio lab offered to senior Srishti students
investigated hybridisation of the legacy of Kabir in “local” popular culture, and the concerns
& imperatives of “global” contemporary art & design. The works shown here are a sampling
of some of their classroom works, as well as some projects that were developed further as
their Diploma projects.

Where is Ulat Bansi?
Student: Amaranta Nehru
Advisors: Arvind Lodaya, Tara Kini, Shabnam Virmani,
Ashok Sukumaran

Amaranta Nehru chose Kabir’s ulat bansi form of poetry-
that approximates to “upside-down tales”-as the mate-
rial for her project. She presents ulat bansi not as a schol-
arly explanation, but instead as a surreal tale about a
girl Satli Banu who is in quest of this mysterious place.
Her book is presented in this exhibition as a navigable
visual story.

The Train
Student: Kunal Sen
Advisors: Arvind Lodaya, Tara Kini, Shabnam 
Virmani, Ashok Sukumaran

Kunal's film is inspired by Kabir’s Ud Jayega Hans Akela,
animating imagery drawn from the experience of trav-
elling on Indian trains. His installation pulls in images
of people and places them in his film as a constantly
changing “cast”, so that each screening of the film is
different. This treatment is in empathy with the univer-
sal spirit of the song.
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Radio Kabir
Student: Patience Rustomji
Advisors: Arvind Lodaya, Tara Kini, Shabnam 
Virmani, Ashok Sukumaran, Vickram Crishna

Patience chose FM radio as a medium to work with Kabir.
She experimented with a mix of songs, phone-ins,
expert panelists and lively anchoring to produce a
mock-up of her proposed Kabir radio programme. Here
she presents a Radio Kabir work, where she will co-inves-
tigate personal & philosophical responses to the over-
arching ideas of Kabir.

Campaign: Look Inward
Student: Narayan Gopalan
Advisors: Arvind Lodaya, Shabnam Virmani, Tara Kini,
Ashok Sukumaran

Narayan wanted to “propagate” Kabir’s ideas using contemporary forms, such as viral adver-
tising. His advertising campaign uses a mix of ambiguous and direct imagery and copy, to
point people towards looking inwards.

Body In Balance
Student: Smriti Chanchani
Advisors: Arvind Lodaya, Tara Kini, Shabnam Virmani,
Ashok Sukumaran

Choosing to investigate Kabir through artefacts rather than music
or graphic arts, Smriti found herself curating a comprehensive
show comprising her own pieces and installations as well as work-
ing with other people to produce their own interpretations. Her
collection of exhibits ranges from the tongue-in-cheek “weigh-
ing machine” to the mystical “locked box with many keys” to the
interactive “inner space” installation.

EXHIBITION DESIGN CREDITS
Concept and lead designer: New Media artist Ashok Sukumaran
Design Team: Industrial Designers Arvind Lodaya, John Mathew & Rajesh Narasimha, along with students of Srishti
Graphic Design: Graphic Designers Kumkum Nadig, Sarita Sundar & students of Srishti
Exhibition Management: Meena Vari, Tara Rajagopal
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The i-Performance: “Unstruck Sound: Ana–hat Na–d”

Ana–hat Na–d is a sound not produced by physical impact. It cannot be recorded,
or owned. It is an “ambient” phenomenon ... a subtle, jhini-jhini vibration that is always around,
yet requires keen ears and a quiet mind to hear it. Kabir's poetry has spread for 500 years
through a primarily oral tradition. In other words, the songs were recorded, and transmit-
ted, largely through the bodies of singers. The implications of this process-from performa-
tive flexibility to give distance from ideas of ownership-can be found in various musical trajec-
tories that flow outward from Kabir, from folk to Hindustani classical.
Our performance occurs in a time where many of these traditions are running into digital
methods of recording, storage and exchange. VCDs and cassettes are being mass-produced
against the backdrop of ethical and legal questions that surround the previously “unbound”
tradition of Kabir.
Our performance is about the freedom to sing. We use alternative recording methods and
micro-power FM radio to skirt issues of intellectual property (we break no laws), as we sing
in the square. There are six songs from various musical traditions that use Kabir’s poetry.
In each case, different claims of ownership have been made. So we use varying combina-
tions of recording, performance and audience interaction. Translation and spoken elements
of the performance shall communicate the spirit of Kabir’s verses, in each case. Small FM
radios are scattered in the square (or carried by volunteers) and are the primary audio outputs
for the performance. The soundscape they create has a kind of pervasive, subtle sound. A
low-power omnipresence, which the audience needs to tune into: Ana–hat Na–d.

Lead Sponsor: Jindal South West Foundation, Mumbai, India
Concept: Tara Kini and Ashok Sukumaran
Artists: Tara Kini, Shabnam Virmani, Shaina Anand ,Uday Raj. Amphat Varghese,
Raghavendra Rao with selected students of Srishti
Creative Support: Michael Joseph, Vickram Crishna, Michael Coburn
Manager: Meena Vari 
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