Alvin Curran was born in Providence, Rhode Island (USA) December 13, 1938. He studied both piano and trombone from an early age and was especially attracted to the popular forms of music for brass band, dance orchestra and the Jewish liturgy with which his father, Martin Curran, was professionally involved. This become the foundation for his general interest in all improvised music – American popular music and Jazz in particular. At Brown University he studied music composition with Ron Nelson (B.Mus. 1960) and at Yale School of Music with Elliott Carter and Mel Powell (M.Mus. 1963). That year he received both the Bearns and BMI composition awards and was invited by Carter to Berlin on the initial year of the DAAD program. 

In 1965 he moved to Rome where together with Richard Teitelbaum and Frederic Rzewski he co-founded the MEV (Musica Elettronica Viva) group, which was at first intended specifically as a cooperative studio for the production and performance of music using electronics in live performance, but which rapidly expanded its focus to include free improvisation in constantly changing formations, street music and theater, collaboration with amateurs and untrained musicians, and audience participation frequently involving hundreds of people. Much of Curran's music since 1970 reflects, in one way of another, the collective processes involved in the early experimental work with MEV. It continues, as well, MEV's tendency to combine electronics, traditional instruments, unskilled performers (usually vocalists), and "natural" sounds. This mixture of diverse elements is usually blended with a subtle hand, and when presented in the context of the conventional concert hall, tends to overflow the latter's confining boundaries, as for instance in MONUMENTI (1982) commissioned by the Alte Oper in Frankfurt, Germany. This vast work for Chorus, 25 trombones, 10 bass drums, tape and the MEV group not only occupied all of the available space in the opera house, but occupied a good deal of the surrounding square as well. A series of environmental works with the generic title MARITIME RITES has used ship's horns in the harbour of La Spezia (Italy), fog horns along the coast of Holland mixed live in an all-night broadcast on Dutch Radio, and boats full of singers cruising on various European and North American lakes. This tendency toward the massive and the spectacular has not prevented Curran from deepening the intimate dimension as well in his music, which is probably best known through his records: SONG AND VIEWS FROM THE MAGNETIC GARDEN (Ananda 1), LIGHT FLOWERS DARK FLOWERS (Ananda 4). THE WORKS (Fore 8002) and CANTI ILLUMINATI (Fore 80/7). These pieces are personal and poetic documents of the composer's unique sound-universe. Unlike much tape music, they do not use machines to doctor-up the natural sound, but rather, by means of expert recording technique convey the sense of a larger-than-life physical presence. The whining of a love-sick dog, or footsteps on gravel, by merely being what they are take on symphonic, operatic proportions. The tape pieces continue initially the tradition of classical chamber music in its broadest sense as a process of one-to-one communication in the quiet of the home. So do the numerous pieces for live performance, such as the collection MUSIC FOR EVERY OCCASION (1969, orchestral version commissioned by the St. Paul Chamber orchestra, 1980), the oratorio THE GROSSING on texts by the poet Clark Coolidge (NEA grant 1979), and short pieces like FOR CORNELIUS (1982) written on hearing of the death of the English composer Cornelius Cardew. Having lived for many years in Italy, Curran could not fail to be influenced by that country's humanist tradition: in his own words, his music "brings the lyricism of the Mediterranean in touch with the pragmatism of the new world and at the same time is deeply rooted in the human spiritual traditions. It shuns neither anarchy nor immobility and often tries to conciliate the two".
(Frederic Rzewski)

Other Major works: HARMONY BOOKS (1975—76), GRAND PIANO (1975-present), COMMUNITY SING (1980) BRIDGES, part one, THE BROOKLYN (1982–).
Discography: SONGS AND VIEWS FROM THE MAGNETIC GARDEN (Ananda 1), LIGHT FLOWERS DARK FLOWERS (Ananda 4), THE WORKS (Fore 8002), CANTI ILLUMINATI (Fore 80/7), SPACECRAFT with MEV group (Mainstream), FRIDAY w. MEV (Polydor), SOUNDPOOL w. MEV (Byg) UNITED PATCHWORK w. MEV (Hore), THREADS with Steve Lacy (Hore), REAL TIME with Evan Parker and Andrea Centazzo.
