Josef Anton Riedl, born in Munich in 1931.
Studied with Hermann Scherchen; inspired by Pierre Schaeffer; encouraged and supported by Hermann Scherchen and Carl Orff.
Having worked on the development of an equipment for producing and processing electronic sounds for the sound-track of a full-length experimental film on industry ("Impuls unserer Zeit" 1959), he initiated the foundation of the Siemens Studio for Electronic Music in Munich (1960–1966) and became its artistic director.
Together with Stefan Meuschel he made documentary films on electronic music by various European studios for presentation in cinemas and on television (1966—67).

He was responsible for the organization and the program of the performance series "Neue Musik", "Neuer Film", "Jazz" (since 1960) and "Traditionelle Außereuropäische Musik" (since 1972) of the municipality of Munich. Publication of the periodicals "Neue Musik" and "Neuer Film". Founder and director of the "Kulturforum" and the "Tage Neuer Musik" of the municipality of Bonn.

Cooperation with film producers (Lenica, Kristl, Reitz, Reitz/Kluge), theatre people (Kortner), artists, architects (Göhl, Nestler, Ruhnau): "Die Utopen", 100 Blatt Schreibblock", "Sekundenfilme" (1967, 68, 69; Kristl), "Kommunikation", "Geschwindigkeit" (1961, 63; Reitz), "Unendliche Fahrt" (Intern. Traffic Fair Munich 1965; Reitz/Kluge/Nestler), "Leonce and Lena", "The Tempest" "Antony and Cleopatra" (1964, 68, 69; Kortner), Pinter's "The Caretaker", Beckett's "The Game" (1961, 64; Meuschel), "Spielstraße" (Cultural Program of the Olympic Games Munich 1972; Ruhnau).

Since 1967 he has realized multimedia compositions, audio-visual concerts, environments and events, concerts with a synthesizer ensemble and self-made instruments, projects for children and amateurs at festivals at home and abroad (Athens, Barcelona, Berlin, Berne, Bonn, Bourges, Buenos Aires, Bremen, Brussels, Como, Donaueschingen, Florence, Frankfurt, Graz, Calcutta, Kassel/documenta, Kiel, Cologne, London, Lugano, Madrid, Milano, Metz, Mexico City, Montepulciano, Montevideo, Montreal/EXPO, Munich/Olympic Games, Nuremberg, Orleans, Pamplona, Paris, Rio de Janeiro, Rome, Santiago, São Paulo, Venice/Biennale, Warsaw, Zagreb/Biennale) and in the course of a two-month tour through South America (1980), together with the group "MUSIK/FILM/DIA/LICHT GALERIE" founded by him.
In 1984 presentations at festivals in Brussels, Hannover, Munich, Puerto Rico, Lisbon, Manila, Bangkok, Rennes, Lille.
Vocal, instrumental, concrete (since 1951) and electronic (since 1954) music; multi-media events (since 1964): "MUSIK/FILM/DIA/LICHT GALERIE", "Medienstraße", "KLANG/LICHT/DUFT SPIELE", "Douce–Amère", "Audiovisual Events—John Cage/Josef Anton Riedl"; music for self-made instrumentaries (since 1974): "Metallophonic Raum—Klangwerkstatt", "Glas-Spiele"; Acoustic (1951/60, since 1977) and Optical (1960) Soundpoems; graphic and text scores: "Rhipsalis"/"Siphium" (1970/72), special film/music scores: "Geschwindigkeiten" (1963).

Recent work: "Klangleuchtlabyrinth—Tropfenabläufe/Verspannung", "Epiphyt" for synthesizer ensemble (5 performers/live, 9 performers/tape), "Glas-Spiele", "KLANG-EXKURSION" for material found in nature, "Landschaftsbeschreibung II composing of compositions" (vocal, instrumental, concrete and electronic music), "Vielleicht ist es so—sound composition", music for the film "Un chien andalou" (Buñuel/Dali). In progress: "Sila Silaspihr (album; duration about 4 hours) with pieces for various casts among others for synthesizer and drums, chorus, percussion ensemble as well as sound-poems ("Drawing—clapping/drawing—drawing").
Awards: Award of the Bayerische Akademie der Schönen Künste, of the German Olympic Committee, Music Award of the Town of Munich, Schwabinger Kunstpreis für Musik der Stadt München, Federal Film Award (Berlinale), gold medal of Accademico d'Italia.
