Isao Tomita, 1932 born in Tokyo. Soon after Tomita was born, his father who was a medical doctor, took him to China and he lived in Tsingtao and in Peking until he was 7 years old.
In those days in China, there still existed various castle walls and buildings, which had special elaborations of sound effects. His father often took the little son to those places. The most impressive one to this child was an old curved castle wall, located in a ruined field, where the birds twitterings and his father's voice were heard with strange echoes. Moreover, for instance, even though his father was unseen because he had hidden himself behind the curved castle wall, his voice was heard right close by or with a slight movement of the position, the voice could be heard from entirely different directions. This experience of Tomita's childhood certainly seems to have given an opportunity for him to take an interest in the space-of-sound effect.

1951: When Tomita was 19, he happened to hear Stravinski's "Rite of Spring", conducted by Pierre Monteux, on FEN (Far East Network, which is a radio broadcasting for the Americans) program. He became completely captivated by it and made a purchase order of the album to RCA records in America. At that time, a LP was still so rare that it was almost impossible to obtain in Japan.
1955: Graduated from Keio.University, but while Tomita was still a student at that university, he started to take private music lessons from Kishio Hirao and Kojiro Kobune in composition.
1956: Composed a special music piece for the Japanese delegation to the Melbourne Olympics.
1961—present: Started to compose for various NHK year-round grand-drama TV programs, as well as opening and closing themes of NHK TV news, interviews, documentary programs, etc.
1966: Tomita's symphonic poem, "The Great Emperor of Jungle", was given a special award at the cultural ministry's art festival.
1972: Imported the Moog synthesizer to Japan and began to work with it.
1973: Made an exclusive agreement with RCA Records in America.
1974: Was awarded a "special TV grand prize" for his contribution to promote the television culture in Japan.
His first synthesizer LP record, "Snowflakes Are Dancing", received NARM's (National Associated of Record Merchandisers) "Best Classical Record of the Year" in 1974.
In addition, it was nominated for "Grammy Award" in four categories including the category of "Album of the Year".
1975: Following "Snowflakes are Dancing", Tomita's "Pictures at an Exhibition" also received NARM's "Best Classical Record of 1975" for two consecutive years.
Furthermore, Tomita was awarded with the "Best Classical Artist" by the American "Billboard Magazine".
1979: Tomita received the "Best Studio Synthesist" of the American "Contemporary Keyboard Magazine".
His sixth album "Bermuda Triangle" was again nominated in the category of the "Best Engineered Record Classics" of the Grammy Awards.
1982: His first participation at Bruckner Festival's Ars Electronica in Linz, Austria, with computer graphics image by Ron Hays. Tomita's performance of a 5-channel pyramid sound was very well received.
1983: Tomita's eighth album "Grand Canyon" was again nominated for the Grammy Award.
1984: His ninth album, "Dawn Chorus" is in completion. The music in this album was made from materials including light curves and sound waves from various stars in the cosmos.
TOMITA'S MAJOR ACTIVITIES OF HIS MULTI CHANNELS SYSTEM
1970: Osaka Exposition—12-channel stereo for Toshiba-lhi pavilion.
1975: Okinawa Ocean Exposition—6-channel stereo for Japanese government pavilion.
1976: TV program, "A Concert without a Title"—4-channel stereo at Shibuya public hall.
(Co-performance of Tomita's synthesizered "Firebird" and the world-famous prima donna in ballet, Miss Yoko Morishita, and other ballet dancers.) Concerts hosted by European FICA records—4-channel stereo, using P.A. systems of Pink Floyd. Germany (Cologne, Hannover, Heidelberg, Frankfurt, Hamburg), Holland (Amsterdam), England (London, Manchester).
1977: "Story of Tenshu"—4-channel stereo at the Nissei Theater.
(A play written by Kyoka Izumi, starring a world famous kabuki actor, Tamasaburo, expressing the subtle and profound world of Kyoka by 4- channel stereo.)
1978: "Planets"—4-channel stereo at the Imperial Theater.
(The Kaitani Ballet School choreographed to Tomita's fourth album "Planets".)
1979: "Electro Opera"—6-channel stereo at Nippon Budokan Hall.
(Planned by Japanese science fiction author, Sakyo Komatsu, computered imaged by Louise R. Etra, and fashion-show by Thierry Mugler.)
1980: Kobe port-pier exposition—12-channel stereo for Sumitomo pavilion.
(A story written by Tamasaburo called "Fantasy of Woods". Giant speakers were installed in six places and on the basis of that 6-channel stereo music, expressing the trees with thick foliage, versus the animals and birds which had the small speakers installed in their bodies and were moved by computers, described a very interesting fantasy.)
Kobe port-pier exposition—22-channel stereo for Santory pavilion, "Waterland".
(Music in this "Waterland" was completely synchronized from the entrance to exit. Same melodies, same rhythm and same codes were heard from the speakers installed in 22 places but with different arrangements. It was devised as to gradually hear a differently arranged music while walking forward.)
1982: Ars Electronica—5-channel stereo at the Brucknerhaus in Linz, Austria.
(70-minutes co-performance with the American computer-graphics artist, Ron Hays' images, of "Bermuda Triangle".)
1983: The grand opening ceremony of the Osaka castle's quadricentennial—8-channel stereo at the Osaka Castle Hall.
1984: "Mind of Universe"—12-channel stereo at Ars Electronica, in Linz, Austria.
1985: The International Exposition Tsukuba. Government pavilion.
Pavilion of the national electronic power federation.
Suntory pavilion.
NHK pavilion.
