Norman T. White (USA). I was born in Texas, USA, in 1938 and spent most of my early childhood in and around Boston, Massachusetts. My early interests included drawing, fishing, and experimenting with my chemistry set. I also liked devising and breaking codes.

From 1955 to 1959, I attended Harvard College, majoring in biology, with the intention of becoming a fisheries biologist. By graduation, however, it was clear that I was better suited to the challenges of art than those of science. After a few years of assorted jobs and experimenting with various painting styles, I moved to San Francisco, and happened to find work as an electrician's helper at the Hunter's Point Shipyard. Wiring up telephone switchboards proved to be as satisfying as painting, though I was yet to think of that activity in the context of art.

A year of travelling in the Middle East (1964-65) brought me into contact with Islamic art and architecture. The logical/biological sensibility contained therein struck a resonant chord and upon settling in London, England, I began painting in a careful and strongly "logical" style, drawing upon my shipyard electrician experiences for visual references. The following year, I abandoned my oil-paints altogether in favor of the electrical components themselves, excited by the prospect of expressing "the aesthetics of logic" in a direct, kinetic way.

In 1967, I moved to Toronto, drawn there by the greater accessibility of technical materials, and embarked upon an intense self-education in electronics. In 1969, I exhibited my first major electronic work, "First Tighten Up on the Drums", at an Experiments in Art and Technology (E.A.T) exhibition in New York entitled "Some More Beginnings" The work used some three hundred early-vintage digital integrated circuits.

In the early 70s, I created a dozen or so machines which manifest their internal logic by generating changing patterns on grids of light bulbs. This era of "light machines" ended in 1975, with a large light mural "Splash Splash Two" commissioned by the Canadian Broadcasting Corporation. Since then, I've focused my attention upon interactive, pseudo-organic machines which express themselves primarily through motion.

Since 1978, I have taught in the Photo-Electrical New Media Department at the Ontario College of Art.

