Much of Mark Wastell's (GB) relationship with his chosen instrument is concentrated on the tactile, textural and sonic possibilities of violoncello, bow,. contact mics and prepared amplified electronics. He is increasingly interested in working with extreme elements drawn from frequency, timbre and pitch. Wastell's current instrumental material primarily focuses on using abstract principle; of space, time and texture – encompassing elements of new London silence, pro- acoustic minimalism, new complexity and pan-global reductionism.

